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fragments of the Sad Shepherd and Mortimer his Fally together with
Jonson's non-dramatic poems entitled Underwoods and his prose
essays Timber or Discoveries. Three of the plays in his ed. have title
pages dated 1631 (see above) and may have been originally issued
as a supplement to the vol. of 1616.

This collection was ed. Sir Kenelm Digby. It was re-issued
in 1692. The first important modern ed. was that of W. Giffbrd
(1816, later edd. 1846, 1871, 1875). Bang contains a rpt. of the
1616 ed. in Vol. 6, 1905. A monumental ed. of the Works by
G. H. Herford and P. Simpson (since 19 by P. Simpson alone)
is now in course of publication by the O.U.P. Five vols. have ap-
peared (1937). There are many smaller collections including The
Best Plays of Ben Jonson ed. Nicholson in the Mermaid Series and
The Complete Plays of Ben Jonson, ed. Schelling in Ev. Lib.

There is a useful separate ed. of The Masques and Entertainments
in the Carisbrooke Library ed. H. Morley. Numerous modern edd.
of the poems have been pub. The best is The Poems of Ben Jorison,
ed. B. H. Newdigate (1936).

For Timber or Discoveries see p. 301.

For The Conversations with Drummond see p. 215.

Biography and Criticism.

. The most complete and authoritative account of Ben Jonson
and^his works is to be found in Vols. I and II of The Works of Ben
Jonson ed. Herford and Simpson ("The Man and his Work35).
M. Castelain's Ben Jonson I homme et Uoeuvre (Paris, 1907) and
Gregory Smith's Ben Jonson in E.M.L. may also be consulted, and
there is a critical essay by T. S. Eliot (1934). A recent valuable
work is L. C. Knights's Drama and Society in the Age of Jonson (1937)
rev. in an important article in T.L.S. for June 5, 1937.

FRANCIS BEAUMONT (1584-1616) AND JOHN FLETCHER
(1597-1625)

The nature of the collaboration between these two famous
entertainers of the early Stuart courtly audiences is very obscure.
It is almost certain that Philip Massinger had a hand in some of
the plays attributed to them. Beaumont may be the sole author of
The Woman Hater (1608) and seems to have written most, if not
ally of the delightful dramatic parody called The Knight of the
Burning Pestle (produced perhaps in 1607 and printed in 1613),
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